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| Introduction to Muſick 


Set down in Form of a 


o 


06 


= Divided into two Parts 
OP he Firſt teacheth the Gamut, and how to Name your | 
Notes, with Directions for keeping of. Time, and 
1 ' Way how to perform the ſame, ich all things ne. 
Ceſſary for the Knowledge of Prick-Song :- = 
With P alm Tunes and Hymns for two, three, Mr, 
five, ſix, ſeven, and eight Voices; all within he 
compaſs of Nineteen Notes ; ; that is, two E we” 
a Hſth. 1 
Wh Exam * how to tra aſpoſe Tunes out of ay 
Key, to ſuit either Voice or Inſtrument. | 
* The ſecond Part teacheth to underſtand the Art. of 
Deſcant or Compoſing Muſick in Parts; teaching - 
know the Diſtances from one Part to "another; the 


Concords and Diſcords ; 5 with e and Tables | 4 
for the lame. . Wy 1 Kt 5 bw 
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after long Studies, and tedious Labour, and it hath 


in all Ages and Countries been eſteemed : The | 
ancient P iloſophers accounted it an Invention of- 


the Gods, beſtowing-it on Men, to make them bet 
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1810 Ki is aGift f God, ordained firſt for 


pr the Delight of Man to recreate and chear him 


; py, '+ * 


bis divine Worſhip and Service : Secondl y, 


ter Conditioned than bare Nur Aorded; „ | 
by the ſweet Harmony produced from the variety | 


Vi Ytue. 


IF then God bath granted Ges 6 RE. 


of © Sounds, delighteth and moyeth the  AﬀeBlions to Fr 


IT genth allays the Mourner s 2 ad cle, "if 
the Joys of them 0 are chearful. IM n 
b the Civil Uſe, undoubtedly the Divine 2 . 


ritual will nuch more redound to our Comfort here, 


A 


and eternal Joy hereafter ; no Science but Muſick 
may enter the Doors of the Church; the Hymns 
and Plalms. of David are to this Day in uſe in © 
\ the Church of Cbriſt; and what Eſteem our Bleſſed 
Saviour had of them, we. may Read in St. Mat- 
thew the 26th and 3oth; 2 18 we 15 2 2 8 
gy his _ 1 "eng an Hp 
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"a Dr. Hammond judgts to have contained. al ON 
" Pſalms from the 112th tothe 1 19th e . 


NM only God and — 


4 N D a ; through the A ance of 0 
God, I have done my Endeavor to improve this 
1 % Þ done not but ſome will Read 
tit, not Jo mth for. any Pleaſure, or Profit they 
6 | whereat to re-. 
pine or back-bite Such Men J deſire they would: 
Lf make me acquainted with any thi ing in the Book 
tt (which they do diſlike, or do not underſtand) I 
will give them a Reaſon; and if I cannot, turn 
to their. Opinion ; and ſo (gentle Reader) hoping by 
I thy Courteſy to avoid” both the Mallice of the En- 
wos, and the Temerity of the Ignorant, I wiſh 
BY the Profit of the _ and all eng in he Fe 
MB Studies. 


' nb! 4 Work, 


look k for mit, as to find ſomething 
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Let all the World in every Cotner Sing, © 
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Pam Singers 


14 Seel A ood Ms deſcend upon you, Sir. ; 
ND upon you alſo, I am glad to meer you; it being 
I ſo long a go fince I ſaw you, that I thought you'd been 
dead; or vowed to keep your Chamber: _ Bur pray 
what bungen has driven you to this end of the town? 
8. buſineſs is to you, for 1 intend to make my! ſelf your Scholar, Fg 
and havin ng found you at ſuch convenient leiſure, I am reſolved nor 
to depar till I Tore one Leſſon in Muſick, 5 
M. You tell me a wonder, becauſe I hear d you ſpeak fo moch 5 ; 
gainſt it, as to term it a corrupter of good Manners; and many other 
ſuch like Speeches. 
S. Fown it 1515 be true, 1 have ſpoke againſt it very mach, bur lam 
ſo far Changed, that I am N of delay; pray gu with me 
even now. 


M. 1 ſhall fo; 3 but bave you never learned nothing at all i in Muſtek 0 3 


| befor 56 
g. Not much, therefore begin with me at the beginning, and teach 
* as tho I were a Child, 
M. I will ſo, and will ſet you a Gnu at t large, with the e Notes of * 
the . and Sharps in all the Keys in Mufick. | . 
hat is the Gamut? | 
M. The Ground of all Muſick, whether Vocal or  Inflrumental. 
S. Who compoſed the Gamur ? mn 
M. Guido poor maed out of a Hyma of St. Joby the Baptiſt 3 as 8 4 79 
Reported by Ornithoparcus. 1 
S. But before you fer a Gamut, ten me how many Keys chere e 
in Muſich, © 
Wy Seven, viz, 4, B, c, D, E, E G. 
2 Surely, I have hear d ſay there are but two? 
here is two Keys in Muſick, in which any Tune may at prick! 
ed 5 Flats or Sharps ſet at dhe beginning: _ 
K. Which two Keys be thoſe. — 
M. The C- ſol. fa- ut Sharp, and 4 la. mi- re Flar, of which I hall 
ſpeak more at large hereafter. | al 
S. ew me the Gamut you ſpoke of At large, Ts bet WE The SY 


nnen The Ps$Arm-SiNGERs chte Companion, 


de Gauur. The Nature of the B Flat. 
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1 Gamur | [|-/ol|-/ot}-la-|-la-[-mi\bfa[bfaibſol] 
wis wi in u in mi in mi in miin ni in mi in 
„J » con her hes WB, 8 


* 


= AABFlat Whoever thou art that doth me look upon. 

made Speak Thou with prudence or let Me alone; 
thus [E] Thou ſeeſt in Me all Keys in Muſick ferr, 
” ___ The Narure of the Flats and Shaps compleatz; 
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How they do vary in the ſeveral Keys, 1 | 

You may Tronſpoſe them into which you pleaſe; made 
And being ſet ſo plain unto your view, tl 
| You may with caſe perform it right and true, 5 
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| - a "he P3atuSiNG ERS chaice. Companion. 


S. In the Gamut I ſee Letters and Syllables ſet, But I do nc 
Underſtand the meaning of them. 

I. For getting the right Knowledge of them, you muſt b. 
fi 3 word Gemut, and ſo 80 upwards 40 the end 
till aſcendi 1 

S. That 1 F underttand. what is the next. 10 
41. You muſt get it perfectly, to fay it without Book, Mr 

_ wards and backwards; ſecondly, you muſt learn to know w $a 


every Key ſtands f. e. every Note, whether in Rule or Space 
4. Which is the Pringiple, of Maſter-Note i in e 2 
AM. Your Mi, which you. muſt firſt ſeek for, before you a be 
gin to Tune, or Sing, likewiſe you mult find your Notes abqvel 
"0 below you VL and learn to call them by their Ri 


igh 
Names; fee an le of all the Notes now in Ute, beet 


above and below Mh, a as 18 alwars Rand 3 in any TP. t 
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"es Six Notes above your Mi, 1 ewice fa, ſol, a, PT) 20u he. 
1 next Six under Mi that Fall, theſe la, ſol, fa, on ought to Gl 


So that twice fa, ol, la, riggs you you t to * inp « your 
a6, for it comes but once in 
5. This I underſtand, what is next: Not — 

M. You muſt Learn to know your Clifs li, which are cqmmn- 
1. Three, the G-ſol-re-ut, proper for the Treble, the C-ſol-fa-ut, 
for the Contra, or Tauer; apd the F.fa ut, proper for 


3 Baſs: Theſe Cliffs are commonly ſet at | the beginning of the | 
Oy 2 as you ke in theſe. 2 
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Ki al Sera, Tre T 
be 2 an Cuff. | | 


The Func, 
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or} S. Now you have ſhewed and told me the cl, it follows 
to ſpeak of” Tuning the Notes. 
M. It does fo, and therefore be attentiye; there i is in Muſik | 


In four N now in Utz and are 9 ſer down. 
thus, 9 


| 8 I underſtand nothing of this, but that 1 es the F. Fa 11 - 
4 Clif ſtand on the fourth Live, 3 
A. Do you not underſtand * the firſt Note Randeth; 3 A 
ur and how to call it? : 
S. No, verily, not J. | 
A. You muſt reckon down from ck calling it . 1 

n- the next E, the middle Rule D, the ſecond Space C, and. the 
t, Hou Rule B mi; the farſt Space A, and the firſt Rule Gamnt#+- 55 
or S. This is very plain, but how muſt | call the firſt Note? 


ie | 1. You know the #7 place, and I ſhew'd you an Example 
D of all the Notes above and below oY as you have it plain on | 
the Left-hand, 


S8. Oh! I ask you pardon 1 was like a Pot with#: wide 

Mouth, that receiveth quickly, and letteth out as quickly. | 

© Now give attention, I will fer you the plain Song, and 
will 57 you in the Tuning, bur you ſhall name the Notes 
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* , dQ 9D, 5 for [ hare a great wink to be Tuning, 7 
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þ iN nf Leſſons, fer in all the proper Clif, Which I hope being 
got perfeQly, you will be — for to take a 1 Tune 
1 r fighr, * 


A Wie ou kar got an geha, then proceed to 1 
next Verſe. e 3 


you _ 225 a Note W El abd i beesule 
| C7 by Thinds, 2s you ſee them probe at the aner part of 
the 


. All this 1 underſtand, and 1 hope [ can perform it pretty 


CAR Reaſonable, but ſee this Example fe in the C- haue 


II. In this Lefſon you fi ing twice Jol, and "Re over fa to * 
and then from la to ſol again, Ec. 


S. By this I underſtand, that if the Notes be Five, Six or Seven 
-diftant from one another, I muſt imagine the Notes that lies 
betwixt them, and ſo leap over them, to the next Note, 
imagining the Sounds of the Notes that lies between * 
— this following: * ſhews me pin. . 


4th, 70 6th, 7th. ut, n 


11. This is 8 W I ſhall den you. . 


The Gſolteut Clif, _ 18 the Thanx. - ks 5 


"Fe PoarmSenonne choice ca, 
- The Cſolfaut Ckf. proper for the Conrxa. 
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- 8. All this 1 hope $4 can perform 
the middle Rule * the Baſs, that I do 1 underffand. 
M A () Flat ſer before any perticular Note, makes it 
half a Note lower than it would be if there was no B flat be- 
fore it; and you muſt call it a: And a () Sharp ſer before any 

qe Note, makes it half a Note- higher than it was be- 

re, and you ought to ſound it as Mz, 

4. Pray what difference is there betwixt G-ſol-re-ut which | is, 

2 the Sharp Key, and 4-la-mi-re the Flat Ke? Es _— 

r M. Only one whole Note, or Tone. | 1 
front with a Sharp 1 


F. God forgive me, I mean between G 
ſt before it, and A-la-mi-re with a (Þ) Flat. 
M. None at all, the Sharp ſer in & makes It balf 2 Note 
- and the 0 0 Flat fer in 4 makes it half a Note wr 


E X A M 7 L 4. 
Difer one Note Oniſen Uniſon. 5 


Here yon ſee afl bai Flat, is the fame wich miſe. 
Sharp, and C. faut Sharp, the ſame with D-la-ſot Flat 7 
S. This I hope I ſhall underſtand quickly; Byt what 


wonder? 4 
I neceſſary to be underſtood, iet ah 8 


ee 


De 


NM. Time, which is fo 
en amine to ſome erßection in it, you will me learnio Sing 


qaly the B fat ſet above — 
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= er with half ſo much delight; for why, it renders My: 
1 more pleaſant and delightful. 8 
8. What is the Timing of a Note? 
| a It is a certain Space or Length, _— a ; Note may 
be «ig in Singing. | | 5 
S. How is that known? _ \ | 
AM. By the form of the Note, 1 ths Mood. . is 
S. How many forms of Notes be there ?- . 
M. Six, moſt now in Uſe, there has been more in old ti timet⸗ de 
* of little or no uſe now a- days, ſee this 2 of the 
Notes now in uſe, 0 


Semi breve. Minim, - cube. 2 7 —— 25 | 


N 4 — —- — | HEROIN ——— 
S 1 
| oa 


Demi ſemiquavers. | 


8 Wha 5 you u call thoſe rokes ſet after every Note? 
M. Thoſe be called Refs, or Pauſes, and what length the 
g Note, Semibreve, Minim Crotchet, Quaver &c, the fame length 


wie Reſts requiring filence. 


| 4 

is 7 
b A 
14 

{ } | 

1 * 
| Sy Able. 
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Notes; What is meant by thoſe ſtrokes over and under thoſe 
. 0 
1 Thoſe ſtrokes are called Tyes, which fhews that ſo 
many Notes as are tyed together, are to be ſung to one 


*$. What do you call thoſe other dre behind the Notes? 
A. Bars, for dividing the Time into equal length. | 
F. How many. ſorts of time is there in Muſick 2 EM 
M4, Two, one called Common-Time, and the other Bü- es : 
in Common-time one Semibreve, or as many Notes as make 
Up the length of a Sembreve is a Bar, the length of this Bar 
Is While one may leifarely ſay, One, Two, Three, Four, and 
it is meaſured by a conſtant motion of the. Hand or Foot, 
giving one half of the Bar to the Hand, or Foot down, | 
= andthe other to it up; as in this Exampie, where it is 10 4 
= Iv FONT, at One, . and * at * * - . Th 
+38 i is 


— mo — — 2 
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8. This 1 underſtand how it ſhows be perfornd, pray what 
is net? 


M. 1 will ſhew you the Moods from whence your Time i 1 


derived, ſee this, I 
E * 4 ME LE in Common-time. 6 


C 
* 
es 4 7 a 
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Sloweſt, Swifter, As ſmift 2 as the mo 


S. Here I underſtand as you told me ines that one | Semi: 
brews makes a Bar, or as you faid, as many Notes as makes 


up the length of a Semibreve, as I ſe in the Leſſon above, 


next I ſee your ſloweſt fort of Common time, ſecond ſwifter 


which I take to be one third part quicker then the * iv | 


hw the third ſort, as quick again as the ſloweſt. 
11. You have well conceived my meaning. 1 
L. But I do not underſtand that Six to Four, Explain that £1" 


Mood. _ 5 i 
A. This. you muſt conceive, that when you ſee a Six and 


a Four under it, = Ka the begining or any other place of : 7 
the Tune, for it happens ſometimes that a Tune changes 


Time once or 5 ore it be at an end, and the meaning 
of it is, you muſt te Six of thoſe Notes in * 08 time 
you do Fo ur in flow Common-Time. N 


See 8 K Nu PE E. 


wh Pe bs 1 7 
8 * Very well, proceed, what is the meaning of "Twelve to 
Eight? 7 
2 This ſort of Time is com 2 moſt in Snavers, 


Twelve in a Bar, Six to be * with the Hand or Foot 
* and Six 8 ng - 8. Pray. | 


0 - '® 


PEALM-SINGERS choice Companion, * 


8. Pra hs un Nm ple of all the Mower now + N b 
* Wen following EXAMPLE, 8 ur 


5 eme One Semibrers 


35.4 Bar; Containing Two 


Minims ; 9 | q Too e ee. 


Four Crotchers; 


24 2 8 of 32 olim. 8 ; 


| $o.that you ſes one n is as long 
15 1 founding or playing, as fixteen — 2 10 have 
|, ſhewed you as lay: as I can the various Sorts "of Common 
_ time now in Uſe; there may be more ſorts of Common-time 
= invented, for why Muſick is an Art unſearchable, and cannot 
de held "within Bounds, ſo that any other ſort 'of Common- 
di bat what I have here ſet down, is in my Judgement 
= of little, or no. uſe, unleſs to puzzle Young Beginners. 
S. Shew me that other ſort of time which you call Tripla-time. 
m _ 2. Tripla-time, that you may underſtand it right, I will 
_ divide into three Sorts; the firſt and loweſt of which is mea- 
BET fared by three Mims in a Bar, or as many Notes as amount 
do the value of three Minims; or one Pricked . "ey 
= makes 2 Bar, fee this * 


wr. | Tiple-rine loweſt. Swifter: | — of * 


16 ame, 


2 — — 


I Here You: fe the pricked Semibreve is _ to Three Minims, 
BT and the pricked Minzm equal to Three Crotchets, and ſomerimes 
poll meet with Three Quavers | in a Bar, which Bar muſt be 
23 or Gs * as _ "RY as the Honeſt fart of "___ 


Ki Pont Sons choke ae 
b. Tripla-Time, One ric Semibreve 
Ta Bars E 8 Containing This 


Six c, 40 TTTI 4 4 Six Crothets contain | 


Wn wer: of 42 z | * 1 


ee — As 


24. ab | 
S. All this ſeems to me plain prey 
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MPI 


of E's which are all 18 . ſee this _ 


8. 5. What is the meaning 


end of the firſt Bar? 


double Bar. 

xe: 1175 dont underſtand a Repeat, pray ſhew me ne, 4 
M. It is made thus ; 8: and ſhews —— Been * — 215 
where it ſtands to the double Bar next fo owing, is to be Tang 
or Pl * over again. 


ery well, but 1 heard ſake of a Direl den me + the | 


meaning of that, 1 
M. K Direct, made thus 7 and is communi 


of the five Lines, and it ſhews you that the nen N ot the 5 
* Line hem anh in the 1 Rale * PRE! BRFSS. 


ſtands. ET 


1 AX The Trill is the m ot N a : <6 ewe DH . 
1 Mie and moſt uſed, and the only way: ts e it — 
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8 N 
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4. 
Ot 
"HA. 
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bi * 
wa N 2-28 
3 N e 


of thoſe 00 fs fot at che luer : 


M. That is called a double Bar, and is commonly ſet to FW 5 4 
| vide the Strains, and when you Repeat, you often IS. anger 2 LY 


M. You muſt learn to know your Refs, or 425 or Marks 2+ 200 


— -__ N ** * 2 Sat ta” 
N 0 N 9 A n 4 70 * — 
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"The e Tore Companim? 1 


is ah” firſt to move your Voice flow upon one S Llable, thi 
. OP = Fade, 


Plain Trill, 


Firſt move ſlow, then fonadiatdly' a litls ter by degrees, fo 
this method, which - with a little Praftice will Certain- 
If make you perfefſſ 

S. This 1 hope Pall 
pray y ſhew me what other 


E © I'S. 4 


form with a little pratice, but 
otes ought to be ſhaked? 


I All prick'd Crotchets defcending, and commonly before a 
Cloſe, I will ſhew you this * and * a Mark over 
the Note you are to ſhak 3 
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ſe 3 any 8 E. me 75 bn to 

Py this queſtion do you hold it good, ſuppoſe you had For- 

f or more Scholars to ſing four, Parts altogether, do you 

ink it poſſible for o many to perform the Tril, a fight in 
Time and Sound? 

M. No, nor I did never deſign it for to be pere in 
i many different Parts; the Trill is only an ornament for one 
Parr, or two to be ſung alone, of a few Voices together. 
28 Now have I ſhew'd you the Grounds of Mafick as plain as 14 
.XS can, becauſe in theſe our days there are ſo many idle Practiti- 
corners of it; but let me intreat you to practice your plain Song 

and Leſſons for a confiderable time, and think that nothing 
but diligence will overcome the difficulties. ou'll meet with in 
this Science; and let this ſuffice for your Inſtruction in Singing: 
For I believe that except r you lack nothing to make 
pou perfect. 
1 S. I pray you give me ſore Tunes n to Exerciſe my | 
„ at at convenient ure, . ed. Gre 8 4 * 
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"I art wers, W Companion. N we Mi 
M. Note, here be ſome following of two Parts, which I have 
ade on purpoſe z that where you have any Friend to Sing | 
with you, you may Practice together, which will ſooner make 
ou Ferfect then always ſinging alone. 

F. Sir, I thank you, and mean diligently to practice till oi 
ext meeting, then I hope 1 ſhall be able to Render you a: full 
account of all which you have told me; till which time [ with 
ou your health and contentment. of mind. 

- M. I thank you, and aſſure your ſelf it will be contentment ' 
Ito me, to ſee my Scholars go forwaf@ ig their Studies, which 
; a not doubt but 2 will if * take Reaſonable pains in 

ractice. * 
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let Wen and Beauty be that; Theam, Such Em n as theſe. 


TE 


2 For me, I'll ne'er admire, - 
a lump of burniſh'd clay TT 
How Ser it ſhines, it is but duſt,” 
and thall to duft decay. 2 


3 Sweet 1 is the Name, 
my Song ſhall ſtill adore; A 
| Seer Telus is the charming Word,. 
that doe my liſe reſtore. 4 When 


a 


N 


6 Live glor ious king of beay* n, ; | 05 | | 


When I am dead in grief, e 
or Which is worſe in iin; ſts 13 

- I call on Jeſus, and he * JR 3 
the Prayer | make to bim. 3 


Donn then, down both my knees, | 
moſt bumbly to the ground ; 


Whilſt with mine Eyes and Voice lift up; 
aloud theſe Lines I found : n 


by all in heav'n ador d; $65 | 
Live gracious Saviour. of the world, 4 
our chief and only Lord. 


Live, and ſor ever may, . | | 
thy throne Eſtabliſh'd be; . 1 
For erer may all hearts and tongues, 


- Nag praiſes unto thee, 
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2 "Thom ſhale 1 no Graven Iman late | + 
Nor any other Likeneſs take; OY 
In Heav'n, or Earth, or Seas þelow, _ 
N which thou may & fall An andboy; 

3 For jealous of mine bonoury 1 1 wp DR 
Unto the fourih poſterity; goes „ 
Vit che children their = 
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Vet I my mercies keep in ſtore; ' 
To thouſand Generations more: 
Of them that love me whoſe intents, . ©, 

Walk after my commandements. © 


3 Thou ſhalt by ſwearing not prophane; . 

55 Nor take thy Makers name in vain; ; 
* For God will no man Guiltleſs deem; 

4 That does his Sacred name Blaſpheme; ' 


*' 4 Remember that to reſt and Pray, -M 
; ' + Thou holy keep the Sabbath Days - 2 | 
„ Six days thou Labour ſhalr, but this 
Hh Lp The Lord thy God's high Sabbath is. 


No kind of work then ſhould be done; 

By thee, thy Daughter, or thy Son; 
Nor Servants, Cattle, nor the late, 
Admitted ſtranger to thy gate. 


For God in Six days all things made, 

And Reſted on the Seventh ſtay d; 

Ĩ be ſabbath Day he there fore bleſt, 
And hallow'd it for Publick reſt. 


| He 3 Honour thy Parents and Obe / 1 


1 1 


- * Whar juſt, Commands ſo e er they laß; 
5 That in the land thou long may ſt live, 
Which God doth for thy dwelling give. 


6 From bloody Acts and Murder fly: 

7 Do not Commit Adultery; . 

8 Thou ſnalt not Steal nor any where. 
P Falle witneſs 'gainſt thy neighbour bear! - } - 


10 Thou ſhalt no ways by luſt or ſtrife, — '—-- +1 Fr 

Covet thy neighbours Houſe, or Wirf "0 
Nor Man, nor Maid, nor Ox of hies. 1 
Nor: whar to him belonging ig. 
O Lord, have mercy, and incline, _. 
Our minds to keep theſe Laws of thine ; 
Write thy Commandments in our heart, 55 i 
That we from them may ne er derarrr. 
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| with one wk Clap bande and much rejoycez 
and dreadful is, His: wondars ma—ni—fold ; - 


= a fing to we Lord, with es and pleaſant melons - 5 
he is likewiſe, in all the * ex—toll'd.. 


3- The People ſhall he make to [= Vat our 8 thrall, 
and underneath our feet ſhall he, The nations make to fall; 

4 For us the — e be choſe, Which we poſſeſs alone, 
The coats J agod, His well beloyed —; 
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1. Ho pleaſant is thy dwelling . O Lord of hoſt, to me! 
3+ The ſparrow' hath a room to reſt, And ſave themfelyes from wrong: 
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| tHFg-tz--— : 
HHullo pleaſant, how pleaſant, howplealant Lord, 
© ---_  Wherein,wherein,wherein,wherein to keep 
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2 in—to thy courts abroad, | 
4 have place to fit and ſing, 
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2 My heartand fleſh oma”. Fac thee the H Gods 
4 0 3 of 18 thou an ae Cod and Ai 


The Ps 11.u-Stxcrxs choice Companion.” 


Ps a1 the 47th, Or; 81ſt, For FiveVoicn, . 
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1 Ve people all with one accord, clap hands, ſhout and rejoyce:- 
his wonders manifold, _ 


2 For high the Lord and dreadful is, 


o mY * . * — « * 


3 K 3 The people ſhall he make to be, un—to our bondage thrall z 
1 For us the he—ri—tage he choſe, which we poſſeſs alone; 
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- TOS „ , ĩͤ EET 
1 0 light and glad in God rejoice, who is our Strength and Stay, 
2 Prepare your Inſtruments moſt meet, ſome joyful Pſalm to fing; 
3 Blow as it were in the New Moon, with Trumpets of the beſt, 
% % age. >0 ab 310; PE" 2} 


i» . 1 3 12 


x O Sing ve now unte the "Lord, 4 new, and pleaſant Song, = 


O 

With his right hand full worthily, he doth. his faces devour, 

3 The Lord doth make the people ſnow, bis ſaving healah and might. 
4 His grace and truth is Mal; in jnind ne deck records 
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a 4 * TT of Jacob, his well, beloved one.” 4 


Be joyful 0 life up your 1 to pid God 8 a 
Strike up with harp and Iute fo ſweet, on ov'ry pleaſant ici * 
As it is uſual to be done, at any ſolemn feaſt; 

By J acob's God and muſt full well, be evermore o obey d· 
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1 For he hath: VER. 3 n ks wonders — Mont f 
2 And gets himſelf the victory, with his own arm and pow'r, ©. 
3 The Lerd doth eke his juſtice ſhew, in all the heathen ſight; 


1 4 pk! al the carch may fa right well; 1 Pas Ae of . E 
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PSsAL M the 95th. ; For Six Voices. 
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1 00 come . ns ik up our vole; and fg unto the Lord, 
2 Yea let us come before his face, to give him thanks and 
3 For why the Lord he is no doubt, a * and mighty God ; 

4 The ſecrers of the carch fo 1 corners oſ che land; 
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Him ſerve with fear his praiſe forth tell, come ye before him and rejoyce. 
Ve are his flock, he doth us feed, and for his ſheep he doth 


take: | 
Praiſe land and bleſs his Name alway, for it is ſeemly fo pu do: 
His truth at all cimes firmly ſtands, and ſhall from age to age endure. 4 
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MY : PSALN The 96, or, 135, or, 149. I abe Parts, 
Firf Treble. 


g Sing e with praiſe unto the Lord, new ſongs with joy and mirth: : 
Yea 1 „ unto the Lord al way, 'praiſe ye his holy name: © 5 
Amon 1. heathen all declare; his honour round about:: 
Fer why ? the Lord is much or I and worthy of al praiſe: | 
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Sing 1 unto bim with one 1 all peo le on i "the n : 
Declare and ſhew from day te day, ſalvation by the ſame. 
To ſhew his wonders do not ſpare, in all the world throughout. 
And he is to be dread of right, - above all gods — 
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5 e e 


FEI} 


| The Gt Tune you ſhe i; in Gamut, the Sharp Ry x th: 
"00 all one Tranſfosd as you may-ſee, T 0 : 
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TH O is it 111 ke coming over n e 

my Scholar, ſurely it is ſo, and 1 will introduce 2 
him firlt, Ws Morrow, Scholar? 8 
$. God of Heaven give you 2 good Mornihe⸗ and many 3 
of them; but | wonder to ſee you ſo early out of Doors. 
M. It is no Marvel, I uſe to be ftiring abroad pritty early 
in the Spring now and then, to ſnatch a little of that whole- 
ſome Air, which gently blows upon theſe ſweer ſmelling 
Flowers, and makes a whiſpering Noiſe am ; theſe tender 
Leaves; but tell me, 1 defire you, the Cauſe of your coming 
hither ; have you not forgotten part of that” Rows you 
the laſt time we were together? 
S. No, Sir, but on the contrary I am got ich Sine, 
you would admite to hear me. 
M. How came that to paſs? 
S. Be filent and I will tell you; I "PSY a Kinſinan a a0od 
Scholar, and ingenious at Singing; he conceived an il] O- 
pion of me, (grounded on no Reaſan) that I ſhould never 
come to any Perfection or right Knowledge in Muſick, } 
and when he heard me prattiſe alone, be would mock 
me, not without Reaſon, for often I would fing a Note too 
bigh, and ſometimes | too , o that be uſed to laygh ar 
E PE | - 1 3 Mme; * 


2 
- 


1 would baue more. 


for producing of Harmony; laſt of all, i muft be ünder- 
= 2 of one that can Excempory ling 2. Part upon a racy 
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me; yet ſometimes he would ſet me right, more to let me 
ſee that he could do it, than any way to inſtrudt me; which 
made me diligently to apply. ** _ that, in a manner, 
I did nothing but . uy, BY 2 Skip from one 
Key to other, from harp, 210 from Sharp to Flat, 
ſo that there was ſcarce any Tune ſo hard, but 1 durſt 
venture on it; and in the end I came to ſuch PerfeBtion, that 
I might 43 been my Kinſman's Maſter. 
. Very well, but tell me the ſe; 141 your. coming 
hither 1 
F. Deſiring to learn, Sir, as before. | Mo 
AM. What: would you learn now? 2 
S. Be pleaſed to hear me, and [ will tell N Totber Day 
4 light* at a Friend's Houſe: whete l heard Mufck well per- 
formed, and ome Songs ſung ; then falling into Diſcourſe 
concernin g Nick One of the Company naming a Friend of 
his, termed him to be the beſt Deſcanter that was to be 
found, now, Sir, I am come at this time only to know 
what Deſcant is, and to learn the ſame. 3 
. 1 thought you had only a mind to learn Peick-Sor 98 
nl to Recreate yourſelf 2 
old Proverb, Math 


, Right, sir, but you remember the 

M. The Heat increaſeth, and that which you Yeniatd, 
8 longer Diſcourſe. than you look * et us go and 

tt in zonder Arbour. to avoid the heat of the Sun; the 

Mord Deſcant in our Tongue, ſignifieth the Jen of ſet- 
ting together many Voices, or ſeveral Patts or Consord- 
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ing upob 1 plain Song + 
A. To know the Diſtances & 85 and Difcorgs. 4151 | 
H. What is a Concord? 4 


MM. It is a mixt Sound of divers «View, wu wick + 

lig e . 05 . 

< is a Diſe 165 

Il. It is a mixt Sound of FO OY ar d 
he Ear, and therefore commonly excluded from * | 

S. How many Concord: ate there in Muck? | 
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Four Imperfe 
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'M. The” five perfect Concords, r a Fifth, 
zebt, Twelfth, and Fifteenth, of theſe Concords you 
muſt not take two of one Sort together, neither NI or 
Fallin together, as two Fifths or two Eights. £24 

J. Which are the imperfeQ Concorde 2 - 

"Af. A Third, Sixth, Tenth, and Thirteenth : ; > ihaſs K. | 
nerfect Concords, you may take two or three together; 495 7 
gr * dut bel nine Concords may * u 


U 
Fight, are accounted as one fer 
Fikeenth, * TO 18 the ſame, | 


or wr" >." 2* 0 


: bird, Im — | 5 
; enth, Likewiſe. © = 
Fifth, -. 1 
'welkh, Lhe. © 2% | 5 I 
i Sixth, 15 8 i [ | 
; hirreenth in like fort, . = 2 
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8. Which do you call the Diſcerds 1 Hh 
M. A Second, Fourth, and Seventh, with their E 
hich being ſometimes mixt with Concords, being orderly 5 
. Waken, and well ſung, make * [age Muſick , but you 
muſt underſtand that Gs Third, Fifth, -and Sixth, are either 
whe, « ot Henk, he. 3 is 1 than the . 
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Exa mple. 


n Half Notes 1 — 4 
11. Half Notes makes A. 
11. Half Notes makes A. 
10. Half Notes makes A. 
9. Half Notes makes A. 
8. Half Notes makes A. 

| 7 Half Notes makes . 
6. Half Notes makes A. 
2 Half Notes makes A. 
J. Half Notes makes A. 
4. Half Notes makes A. 
3. Half Notes makes A. 
2. Half Notes makes A. 
CO Halt Notes makes A. 
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Octave or rea, 77 "hp 
DeteCtive, . - gt y. 
* " ip 


Leſſer, 
Perfect, 

inpete, 

Perfect, 


Imperfect, 


Greater, 


Leſſer, 


..PerfeQ,.-- 


Imperfect, 
Greater, 
Leſſer, 


Uniſon one Sound.” 


| Diſcords. 2 


with either of as 
you may begin a Piece 


erlegt 52 5 
Muſick, but 


ſure to avoid it with the "Suh and & 

- vonth. ok 

S. Pray give me an | Biol of. the 

| Concords 0 Diſcords, with their O&aves. 
A. See the next Table; 
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far you underſtand me Excluſſvely; |15[15117\18}19120[21 
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, be an of DESCANT: =» 
. This Table is plain aud eaſy ro be | IS 

underſtood, but yet I do not under- 
fand the Ocfaves or Eigbt, as you -| 
call them, for in common Senſe it | 
appears againſt Rea ſon; for put Eight 
toOne, and all will be Nine, put Eight ? 
to Five, and all will be Thirteenth {| — 
Meaning in teckoning your Diftances, 82 
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and. meant Iacluſively; as for Ex- 
ample, for G. to B. is a Third, for © DO , 
both the Extremes are taken, ſo from G to G is an Eigbt, 
and from G to D is a Trelſth, although it ſeems in a com- 
mon Senſe but an Eleventh, E 

S Pray give me an Example as plain as you can. 
M Here it is ſet down that you may eaſily underſtard 
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7 1 e is no hard Matter for me to to underſtand this 
a r 

M. Concelt of their own Sufftelevey hath overthrown many 
0 othetwife would bave been more Excellent therefore in 


any Cafe, never think ſo well of your felf, but Not other Men 


u, if you be Prifſe-worthy z then may you Juftly rake 
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able, let me hezr how you count from one Ney 'ro'ancother, 
15 4 vil kr [gw e mani > 
wo, B. three, C four, x, 
in at G. and foy be 


Praif: you 


A. Very well, you have taken it Right, I will dow ſet 
you ſome xamp'es in two TO. where fornerimes the Fan 
Rand fill, 285 
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AM. The Baſs, gar it is the Ground of all . Mafck, there- 
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or two Fifths aſcending or deſcending together, is not laws 
ful unleſs one be the Major and the other the Minor, 5 t 
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three Parts to it, ſet the firſt Note of the Tenor either 2 
Uniſon or Third, Fifth, or Eighth, above your Baſs, your 
Comra in the next Cord, you find ahove the Tenor, and the 
Treble in the next Cord above the Contra, then follow the 
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Rule of yous Figures according to the riſing * or falling of 


vont Baſs, Note againſt Note, as you ſee in the following 
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2 have fer the laſt Example of the eleven Lines to lead | 


© "Beginner to 2 right K -of the Scale, with- 
Y ou hich nodes can be effcfted, and 1 have ſet it 
b p ain, that no Man that has common Senſe can miſs 5 — 
I anding it: N abſerve the Baſe, whith is the Ground of 
q 3 matter; and having gotten the right 
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Knowledge of the 
le, then ee your Muſick in Parts, obſerving the Rule 
Fette laff Fxample. . Note alſo, that as often as the Ras 

doth riſe a Foorth, or fall « Fifth, that . l . 28 | 

to the Baſs, muſt always be — © t a Sharp” Third, 

25 3 may perteive in the eleven Line 1 

_— t thall fpeak of he Bb ae is 20 Tube 
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En to Err or 1 have © thro 
ought it proper in as: and t a manner as | can 

to Spiait them for fear I ſhould be troubleſome to the 

le Reader. 

If you remember in the Grft Page 1 told you hö mat 

Keys there were in Muſick, and how they may be referred to 
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In the ſharp. * are comp oled alt cheatful, pleafane, airy, 
| merry Tunes, ſuch as Pfalngs oe Th nkſgiving } Ts Praiſe. 
In the flat Key, arg gba all e — 

Tunes, fuch as 1 r and Diftteſs. 
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18 A Table containing por Cards for 8 ing 
a 9 oy, i, ſeven, or cight Parts.” ET. 


of the | Vaifoa. 


ir hy Treble 66 an Uniſon with the Tenor, 
And the Baſs 2 third under the Tenor, 


Your. Contra ſhall be 4 fifth or fixth above the Baſs, 5 
But if the Baſs be A fifth under the Tenor, 
The Contra ſhall be - a third or tenth above the Baſs. 
Likewiſe if the Baſs be 2 fixth under the Tenor, - 

Then the Contra may be a third or tenth above the Baſe 
' And if the Baſs be an eight under rhe Tenor, 
Tbe other parts may be A 3d, 5th, 6th, 10th, 1 2th, above the 
But if the Baſs be A tenth unfer the Tenot wk 3 
The Contra ſhould be A 5th or 12th above the Bals. 


The Contra may be A 3d or 10th above the Baſs, 
A Fifteenth under the Tenor, 
7 be Ad. th. ther oth, 1 2th,abors theBaks. 


of the Third. 1 2 | 


ff the Treble be A third with the Tenor, | 3 
And the Baſs- 4 w under it, _ 

The Contra may be an Uniſon or 8th, with the Pars | 

But if the Baſs be A Gxth under the Tenor, 
The Treble mer, b be A third or tenth above the Baſs. 
And if the Baſs be *. eight under the Tenor, 
The Treble muſt © Xo 6th, or 8th, above the Bas: 
And the Baſs being A——tenth under the Tenor 
| * the — may be A Uniſon or n to 1 Tenor _ 
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2 IF : Of the Fourth. 


When the Treble ſhall be A fourth to the Tenor, 
And the Bas A fifth under the Tenor, 


The other Parts m 


" K Mn . 
Then the Contra ſhall be A Third or tenth above the Baſs 5 
But if the Baſs be A twelfth under the Tenor, 
The Treble ſhall be A tenth 3 the Bals. 


Of the Fiſth:- EY us 


But if che Treble ſhall be A Gfch above the 1 0 3 
And the Baſs An eight under it, 
The Contra may be A third or tenth thovethe' Baſs; 
But if the Baſs be A {ixth under the Tenor, i: 
The Treble —_ be A Uaiſon, or beds, with the © Pres, 


Of ihe Sixth. 


If the Treble be A fi xth with the Tenor, | 
And the Bals A dGfth under the Tenor, 
The Treble may be An eight with the parts; 
But if rhe Baſs be A third under the Tenor, N 
The Treble ſhall be A 5th above the Baſs. 
And if the Baſs be A tenth under the Tenor, 
The Contra ſhall be A 5th or 12th above the Babs. 


Of the Eighth. | 


if the Treble be An eight with the — 
And the the Baſs A third under the Tenor, ö 
The other Parts ſnall be A fd, th, Sch, 10th 1 2th above cheBak. 
If the Ba be An eight under ite Tenor, 
The other Parts ſhall be A zd, 5th, 10th, 1 2th, Above the bb 
Laſt, if the Baſs be A PAS under the enor, _ 
The Parrs ſhall. make = A: 10th or 17th above the Baſs, - 


1 will ſet y you | ren Examp les, whereby you ad per- 
ceive your- Bas ſtanding iti any 70 how the reit of the Parrs 
(being but four) may land uato it, both t * 
wider Diltances, 885 | 
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Fifth Example KEY Sharp, Sth. KEY Flat. 
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To the READER _ ©. 


Hus haſt thou (genele Reader) my Book as thought 
1 moſt convenient 


or the Learner, in which if they dif- 


4 ”—_ — 3x * 


lle the Words (as bare of Eloquence and lacking fine 


Speeches to alure the Mind of the Reader) let them confider 
the matter irfelf denieth to be ſet out with Flouriſh , but it 
is contented to be delivered after a plain and common man- 
ner; and that my Intent in this Book hath been to teach the 
- Grounds of Muſick, i. e. to fing well, not Eloquence, 
And 1 hope the Scholar will accept of it for mattes (not 
for the Words) there is no Man of Diſcretion but will think 
him fooliſh, who in the Precepts of an Art, will look for 
fine Speeches; beſides, to deck a lowly Matter with lofty 
and fivelling Speech, will be to put a Carter in Cloth of 
Gold, but if any Man of skill, for by ſach 1 love to be 
cenſured, contemn the Injuries of the Ignorant, and make as 
little account of them, as the Moon doth of the barking of 2 
Dog; bar, I fay, if any Man of skill finds any thing in this 
Book, which I have falſly ſet down, let him tell me of ir, 
without railing and biting Words againſt me; I will not only 


| take ft for Dicgrace, but eſſeem of it as à gvod turn, as one 


as willing to learn as to inſtru others; for I am not of their 
Mind, who envy the Glory of other Men, but give them free 
| Courſe to run in the ſame Field which | have done; and if 
| © any Man ſhall cavil at me for ufing othet Mens Works, and 
t thereby think to diſcredit the Bock, I am fo far from think · 
ing it any Diſparagement to me, that I rather think ir a 


ET 


Credit; becauſs they are ſprong from the beſt and antien: 


. | ſmooth Tongue, lofty and fine Speeches, a few Tunes by 


Ws fearce found the Eight Notes »right ; | could wiſh ſuch Men 


: Authors. I own the Matter to be a bare Tranſlation, yer. | 
hope I cannot juſtly be blamed, ſeeing I have ſer down ſuch 
Matters as have been hiterto unknown by many, _ 

But in theſe times, if a Man has got a good Voice, 2 


wrote, that Man, ſays the Ignotant, is the beſt Singer I ever 


 . heard, though he knows nothing of the Gamut, nor cas 


would conceive their own "Ignorance and falſe conceivel 
Opinions. Thus, curious Reader, I have giyen thee the form 
: | | | ED we 0 


* 


Or, the Art of DxEsSCAN T, Ce. 
of my Book, which if thou accept of in meaning, I 
wherein it was written, I have hit the Mark | have ſhot at. *N 


If otherwiſe, accept my good Will, who would have done 

better if I could, and I muſt for that Poine crave Pardon 3 4 
wiſhing to all Men that Diſcretion to Meaſure ſo to other 4 
Men, as they would be meaſured themſetves, ON. j 
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